“The Law of the Fountain”
Crestet Audio Tour · about 1 to 1½ hours on foot, with about 30 minutes of narration
Best Time: Mid-morning, when the sun has climbed over Mont Ventoux and lights the lanes, or the last two hours before sunset, when the Dentelles turn pink and the valley fills with gold. Crestet is quiet at any hour. You may have the lanes to yourself.
Bring: Shoes with real grip, because the lanes are steep calades and stepped ramps of polished limestone. Water, a hat, and a little patience for the climb back up to the car. There is no café inside the old village, so bring a snack if you plan to linger.
Focus: How a village on a dry ridge, ruled for a thousand years by the bishops of Vaison, wrote its water into law, and how sharing the one thing it could not live without became the thing that held it together.
Audio Script
Track 1: Welcome: The Village on the Crest (5 minutes)
Location: The château esplanade at the top of the village
Directions: Drive up the narrow road to the top of the village and park on the esplanade in front of the château, if there is space. If not, use the car park at the foot of the village and walk up. Stand at the edge of the square with the castle wall behind you and the valley in front.
I’m Bill Pritchard for The Attentive Traveler. Welcome to Crestet (kress-TAY), a village of a little over four hundred people, strung along a rocky ridge at the northern tip of the Dentelles de Montmirail (dahn-TELL duh mohn-mee-RYE), about six kilometres south of Vaison-la-Romaine (vay-ZOHN lah roh-MEN). For the next hour, I’ll be walking with you. [PAUSE]
A word on how this works. There are seven tracks. Play each one when you reach the place it names. At the end of every track I’ll tell you where to walk next, and the printed guide has the turn-by-turn directions if you want them. When I ask you to look at something, take your time. Pause me. Crestet has never been in a hurry, and neither am I. [PAUSE]
Start with the name. Crestet comes from the local word for a crest, a rocky ridge, and that is exactly what you are standing on. Look east and the great bald summit of Mont Ventoux (mohn vahn-TOO) fills the sky. Look down and the valley of the Ouvèze (oo-VEZ) river opens below you. [PAUSE]
Now notice what is missing. There is no river up here. No lake, no stream running down the lane. A ridge is a wonderful place to see an enemy coming. It is a terrible place to find a drink of water. [PAUSE]
So here is the question I’d like you to carry down the hill with you. On a dry crest like this, who owns the water? And how do a few hundred neighbours share it without coming to blows? Keep your eyes open. The answer is written on a wall, and I’ll show you where.
Where to next: Turn around and face the château. Walk up close to its great stone wall, as near as the gate allows. Track 2 begins there. It’s about twenty steps. Even I can manage that.
Track 2: The Bishops’ Castle and the Well (10 minutes)
Location: In front of the château and on the esplanade
Directions: Stand facing the château’s main façade, with its arched gateway at the bottom and a pair of tall, narrow windows high in the wall. The castle is a private residence, so admire it from the square.
This is the Château du Crestet (shah-TOH dew kress-TAY), one of the oldest castles in Provence. Its first stones were laid around the year 840, more than a thousand years before your grandparents were born. For most of its life it belonged not to a king or a count, but to the Church. [PAUSE]
Detail Discovery 1: The Bishops’ Refuge. In the twelfth century, the bishops of Vaison (vay-ZOHN) were at war with the powerful Counts of Toulouse (too-LOOZ). In 1160 the count drove them out of their castle above Vaison, and the bishops retreated here, to their summer residence on the crest. [PAUSE] It did not stay safe for long. In 1189, Raymond of Toulouse seized Crestet too. But the bishops came back, and for the next six hundred years the bishop of Vaison was also the lord, the Seigneur (sen-YUR), of Crestet. Some of them chose to live here rather than in town. Remember that title, Seigneur de Crestet. You are going to see it again, painted in red ink.
Detail Discovery 2: The Two Tall Windows. Now look high up on the façade, above the arched gate. Two slender windows sit side by side, each with a rounded top, separated by a thin column of stone. [PAUSE] Windows like these belong to the fourteenth century, when the castle was rebuilt and the bishops wanted a little elegance with their stone. Below them, notice the small square holes scattered across the wall. Those are putlog holes, where the builders slotted the wooden beams of their scaffolding, more than six centuries ago. [PAUSE] On the day I visited, the Vaison fire brigade had their ladder truck parked right here, with two men in a basket up at the top of the wall, beside a builder’s van. I never found out why. But it was a fine reminder that a thousand-year-old wall still needs someone to climb up and check on it.
Here’s the rest of the castle’s story in a breath. In 1574, during the Wars of Religion, Protestant soldiers took it by climbing the walls. At the Revolution it was sacked and its furniture burned, and afterwards the villagers used it as a quarry, carting its stones off to build their houses. [PAUSE] During the Second World War, a German detachment of about twenty men held the grounds behind barbed wire. Then, in 1979, the architect Roger Anger (roh-ZHAY ahn-ZHAY), who had designed the experimental city of Auroville in India, bought the ruin and spent the rest of his life restoring it. It is a private home today.
Detail Discovery 3: A Well Cut Into the Rock. Now turn and look around the esplanade for the old well. [PAUSE] Up here on the crest, the bishops could not count on anyone carrying water up the hill during a siege. So they dug straight down into the limestone. Sources describe a shaft about a metre and a half wide and some sixty-two metres deep, with a cistern to catch the rain. For centuries, visitors have dropped things into it to hear how long they take to land. [PAUSE] Sixty-two metres, about twenty storeys, through solid rock, by hand. That is how badly a castle on a ridge needs water. Hold on to that thought.
Photo Opportunity: Step back to the far side of the esplanade and frame the whole façade, the arched gate at the bottom and the twin windows near the top, with a slice of blue sky above the broken edge of the wall. Morning light brings out the golden tones of the stone. [PAUSE]
Where to next: Leave the esplanade and follow the lane downhill into the old village. You are looking for an old gate with a white street sign that reads Porte de Salles. Just follow the cobbles down. Gravity will do most of the work.
Track 3: Down Through the Porte de Salles (15 minutes)
Location: Porte de Salles and the lanes below it
Directions: Walk down from the château into the village. Look for the white enamel sign reading “Le Crestet, Porte de Salles” on a stone wall, near a short flight of steps climbing up to an iron gate. Stop at the sign.
Detail Discovery 4: The Sign With the Tower. Look at the street sign. Across the top it says Le Crestet (luh kress-TAY), and below that, Porte de Salles (port duh SAHL), the Salles Gate. [PAUSE] Now look at the little blue shield in the corner. An orange tower, standing between two letters, C and R. Even the street signs here remember that Crestet was first of all a fortified place. In the sixteenth century the village was walled, with about six hundred people living inside, and it had two gates, this one and the Porte Notre-Dame (port noh-truh DAHM) at the lower end. [PAUSE] I couldn’t find where the name Salles comes from. In Provence, gate names usually point to wherever the road through them led, so think of this as a signpost that has outlived its destination.
Look around you. To one side, a set of worn stone steps, softened with moss and wild plants, climbs up to an iron gate, and pink valerian spills over the wall. On the other side, a broad wooden door is set into a curving wall of dry stone. And straight ahead, a calade (kah-LAHD) of small cobbles runs down between the houses, under the ivy. [PAUSE]
Detail Discovery 5: Streets Built for Mules. Look down at your feet. This paving is a calade, the traditional Provençal surface of limestone set on edge and packed tight. As you walk on, you’ll notice that some lanes turn into long, shallow ramps of stone, with broad steps every metre or two. [PAUSE] These are sometimes called pas d’âne (pah DAHN), donkey steps. They were laid out for animals carrying loads up and down the hill: wood, grain, olives, and above all water. A person can manage a staircase. A mule loaded with two jars of water needs a ramp with a gentle step. Every lane in this village was designed around the question of how to carry things uphill. [PAUSE] And when a storm breaks over the Dentelles, these same lanes become streams, carrying the rain straight downhill. Crestet had too little water most of the year and far too much of it for an hour at a time.
Photo Opportunity: Stand a few paces above the sign and shoot down the passage, with the curving stone wall on one side, the mossy steps and the ivy on the other, and the green hills beyond. A single puffy cloud in the blue sky above does the rest. [PAUSE]
Detail Discovery 6: The Faces in the Walls. Now walk slowly down through the lanes and start looking up and into corners. [PAUSE] Somewhere in these streets you may find grimacing stone faces, a figure of Ceres (SEER-eez), the goddess of the harvest, and other whimsical carvings. They are not medieval. They were made by René Durieux (ruh-NAY dew-RYUH), a painter and sculptor from Bordeaux who settled here in 1930, when Crestet was half empty and falling down. [PAUSE] That year, he mounted an exhibition of his work right here in the streets, and it helped bring the village back to life. He exhibited at the Paris World’s Fair of 1937, and he died here in 1952. One of his statues, a Bacchus, was stolen, which says something about how much people liked it. Later came other artists, and in the 1960s the sculptor François Stahly (frahn-SWAH STAH-lee) built his studio in the woods above the village. Crestet, abandoned by its bishops, was rescued by artists.
Where to next: Keep following the lanes down and around until you reach a small cobbled square with an old stone fountain topped by an iron cross. You’ll hear it before you see it. That’s Track 4.
Track 4: The Fountain and Saint-Sauveur (20 minutes)
Location: The fountain square and the Église Saint-Sauveur
Directions: Stand beside the fountain, in the little square in front of the church. A tall stone house with a hipped roof and grey shutters stands on one side, and a long ochre façade, half covered in a climbing vine, on the other.
Here it is. The heart of Crestet (kress-TAY). Take a moment before I say anything. Listen to the water. [PAUSE]
Detail Discovery 7: The Fountain With Three Dates. Walk slowly around the fountain. Its basin is octagonal, eight sides, and from the middle rises a carved stone column, crowned by an iron cross. [PAUSE] Look closely at the column and you’ll find carved masks, called mascarons (mass-kah-ROHN), stone that looks like scales, and dates. The village records three of them: 1588, 1787 and 1847. Most likely that is the year it was built and two years when it was rebuilt or restored. [PAUSE] Crestet’s own historian, Charley Schmitt, read the whole column as a riddle in stone, rising from rough, scaly matter at the bottom, through a crown and four arms for the four elements, up to the cross at the top. Whether the masons really meant all that, I can’t tell you. But I like that the people of Crestet looked at their water supply and saw something sacred in it.
Detail Discovery 8: Where the Water Goes Next. Now follow the water with your eyes. Look at where it overflows the basin. [PAUSE] Nothing was wasted here. The water came first to this fountain for drinking and cooking. Whatever spilled over went down to the village wash-house, the lavoir (lah-VWAHR), just below. From there it ran on to around eighteen small basins under the village, and to the gardens on the terraces below, without a single pump, guided by little two-way and three-way sluices so that everyone downstream got a share. [PAUSE] Households also kept cisterns, most of them dug underground, under the lanes you’ve been walking on. Underground, the water stayed cool, it took up no land you could grow food on, and leaves could not fall into it and turn it foul. [PAUSE] You may be walking on top of someone’s water supply right now. Try to walk respectfully.
Photo Opportunity: For the best picture of this square, climb a few steps above it, to a wall where you can look down. From there, frame the tower house, the vine-covered façade and the fan of cobbles, with the fountain’s iron cross in the corner. If there are pink valerian flowers on the wall in front of you, let them into the foreground. [PAUSE]
Now turn to the church. This is the Église Saint-Sauveur-et-Saint-Sixte (ay-GLEEZ san so-VUR ay san SEEKST), the church of the Holy Saviour and of Saint Sixtus. Sixtus was an early pope, and his feast day, the sixth of August, is still a village festival. [PAUSE]
Detail Discovery 9: A Church Half in the Rock. Tradition says the first church here was built around the year 900, alongside the castle. What you see grew up over many centuries: Romanesque work from around the eleventh century, a single Gothic nave, and three side chapels added between the fourteenth and sixteenth centuries. The tourist office describes it as partly troglodyte, meaning part of it is carved into the rock of the ridge itself. [PAUSE] If the door is open, step inside and look for the seventeenth-century carved baptismal font. And then remember who lies under your feet. Two bishops are buried beneath the altar, and three nuns beneath the pulpit. The village also records that Jacques Cortès (zhahk kor-TESS), bishop of Vaison, who died in 1570, was buried here at Crestet. These bishops ruled from a castle on the hill, but in the end they chose to rest in the village church, among the people they had governed.
Before you leave, look up at the tall stone bell tower beside the square. Near the top, a bell hangs in an open arch, and below it is a big white clock face with Roman numerals. Lower down, in an arched niche, stands a crowned female saint holding a book, and beside her a carved stone with dates cut into it. [PAUSE] Bell, clock, saint: the same three things that kept time and kept faith in every village in Provence, standing guard over the water. [PAUSE]
Where to next: Now for the most remarkable thing in Crestet, and you could walk straight past it. Head down below the fountain toward the lavoir and look for a sheltered alcove with a carved stone figure and a wall of painted handwriting. That’s Track 5. Take your time finding it. I promise it’s worth the hunt.
Track 5: The Law of the Fountain (15 minutes)
Location: The painted wall of statutes, in the lower village near the lavoir
Directions: Below the fountain square, look for a sheltered alcove with a carved stone figure on the left and a large panel of painted French script on the right, framed by red tiles and fleur-de-lis. Stand back far enough to see it all.
Here it is: the answer to the question I asked you at the top of the hill. [PAUSE]
On the right is a long text, painted in dark red script on a plaster panel, framed in red tiles and decorated with fleurs-de-lis (flur duh LEE). It is laid out like an official document, with a large decorated capital at the top and a signature at the bottom. These are the statutes of the fountain. [PAUSE] Let me read you some of it, in English, as best I can make out the old French.
Detail Discovery 10: The Day the Neighbours Met. The text begins with a date in the late fifteen hundreds. On the first day of the month, it says, the manants (mah-NAHN) of Crestet, the ordinary residents, the people who lived here and worked the land, gathered together, “as is the custom,” to renew and add to their old statutes and to make new ones “on the fountain and its conduit.” [PAUSE] Notice that word “old.” These were not the first rules. The village already had water laws, and they were updating them, the way a town council might revise its zoning code. And they did it themselves.
Detail Discovery 11: Six Gold Coins and One Silver One. Now the rules. First: nobody may block the spring or the conduit that feeds the fountain, nor throw rubbish into it, nor break the pipes, on pain of a fine of six écus d’or (ay-KEW DOR), six gold coins. [PAUSE] Second: no one may take the water away from another person while that person is watering. Those who have gardens are to water them one after another, in turn, and nobody may divert the water before the person using it has finished. The fine for that is one teston (tess-TOHN), a silver coin. [PAUSE] Third: nobody may water a garden with more water than it needs, and as soon as you’ve finished, you must close your channel, again on pain of one teston. [PAUSE] Now compare those fines. Damaging the source, which hurts everyone, costs six pieces of gold. Jumping the queue, which hurts only your neighbour, costs a single piece of silver. These people knew exactly which crime was worse. The spring was everyone’s. The turn was just good manners, with a penalty attached.
Detail Discovery 12: The Bishop’s Signature and the Notary’s. Then comes the part I love. The manants declare that, “if it please our Most Reverend Lord, the Bishop of Vaison and Lord of Crestet,” he should authorise these statutes so that they might be kept “perpetually and inviolably.” [PAUSE] There’s the title you heard up at the castle: Seigneur de Crestet. The bishop owned the castle and the land. But look at who actually wrote the rules. The neighbours did, and then they asked their lord to sign. [PAUSE] At the bottom, the council of manants is declared duly informed of the new statutes “by me, Hiercome Barbeirassy (yair-KOHM bar-bay-rah-SEE), public notary,” who signs his name with a flourish. Four centuries later, his signature is still here, in red, for anyone who walks past. [PAUSE] Remember those dates in the history of this village. The fountain is dated 1588, and in 1592 the bishop paid for a canal to bring more water from the Groseau (groh-ZOH) spring to the village mill. The water, the rules and the bishop’s money all arrived in the same few years.
Detail Discovery 13: The Bishop Holding the Fountain. Now look at the stone figure on the left. [PAUSE] A bearded man in a tall bishop’s mitre, wrapped in heavy robes, cradles something in his arms. Look closely. It is a small model of a fountain, with a scaly, pointed top and a date carved into its base. On the panel beside him you can make out the words “Hommage aux Évêques qui firent le Crestet” (oh-MAHZH oh zay-VEK kee FEER luh kress-TAY): homage to the bishops who made Crestet. [PAUSE] I couldn’t find a record of exactly who made this alcove or when. But the tourist office lists a bishop among René Durieux’s sculptures in the village, and the painted lettering looks like a twentieth-century hand copying an older text. So my best guess is that this is the work of the artists who revived Crestet, honouring the bishops and the neighbours who first brought water to the crest. Either way, the message is clear. Of all the things this village could have chosen to commemorate, it chose its water law.
Photo Opportunity: Shoot the whole alcove straight on, the bishop on the left and the full panel of script on the right. Then move in close for a second frame of the lines about the six gold écus and the teston. The red lettering photographs well in soft shade, so avoid direct sun. [PAUSE]
Just below the lavoir stands the little Chapelle de l’Annonciade (shah-PELL duh lah-nohn-SYAHD), the Chapel of the Annunciation, built in 1545, near the old Porte Notre-Dame. Inside are sixteenth-century wall paintings, restored in 2009 with the help of the village association, Les Amis du Crestet (lay zah-MEE dew kress-TAY), the Friends of Crestet. If it is open, look in. It is the same story again: neighbours taking care of what they share.
Where to next: Now it’s time to climb back up to the top of the ridge. Retrace your steps up through the lanes, past the fountain, toward the château esplanade and the road at the edge of the village, where an iron cross stands on a stone plinth against the trees. That’s Track 6. It’s uphill. Take the donkey steps slowly. I’ll wait.
Track 6: The Cross and the View (10 minutes)
Location: The wayside cross and the viewpoint at the top of the village
Directions: Climb back up toward the château. Find the tall iron cross on its square stone plinth, standing against a low stone parapet with trees and green hills behind it. Then walk to the edge of the village where you can see the whole valley and Mont Ventoux.
Detail Discovery 14: The Wayside Cross. You have reached the iron cross on its stone plinth, with a painted figure of Christ, his arms raised high. [PAUSE] Crosses like this, called calvaires (kal-VAIR), stand at the entrances to villages all over Provence. They marked the edge of the community, a place to pause and pray as you left for the fields or came home. This one stands at the edge of the ridge, where the road turns and the land drops away. It is a fitting place to look back at what you’ve learned.
Now walk to the viewpoint and look out. [PAUSE] Below you lies the valley of the Ouvèze (oo-VEZ), with vineyards and olive groves stitched together, villages scattered among the trees, and beyond them, ridge after ridge of the Baronnies (bah-roh-NEE) hills. To the east rises Mont Ventoux (mohn vahn-TOO), almost two thousand metres high, the Giant of Provence. [PAUSE]
Detail Discovery 15: Water From the Mountain. Mont Ventoux is not just a view. It is the water tower of this whole country. Rain and snow on the mountain sink into the limestone and come out as springs at its foot, and the greatest of them is the Groseau (groh-ZOH) spring near Malaucène (mah-loh-SEN). [PAUSE] The Romans knew it. They built an aqueduct to carry Groseau water to their city at Vaison, and traces of it have been found in this commune, below the village. In the plain below, archaeologists also found an altar to local water nymphs. Two thousand years ago, people here were already giving thanks for water. [PAUSE] Then follow the dates. A fountain in 1588. A canal from the Groseau to the village mill, paid for by the bishop, in 1592. An aqueduct to lift that water up to the upper village in 1758. And then, the surprise: running water in every house in Crestet only arrived between 1956 and 1959. [PAUSE] For almost four hundred years, the fountain you just saw, and the rules painted on that wall, were the village’s water system.
Photo Opportunity: From the viewpoint, frame the tiled roofs of the village in the foreground, the patchwork of vineyards in the middle and the blue ridges and Mont Ventoux at the top, with the clouds. A tree branch at one edge gives the picture depth. [PAUSE]
Where to next: Find a quiet spot, on the parapet or a bench, facing the mountain. Sit down for the last track. You’ve earned it, and the car isn’t going anywhere.
Track 7: Departure Meditation
Location: Anywhere with a view of Mont Ventoux
Directions: Sit facing the valley and the mountain.
Departure Meditation: Close your eyes for a moment, if you like, and listen. [PAUSE] Wind in the trees. A bird. Somewhere below, perhaps, the faint sound of the fountain. [PAUSE]
We began with a question. On a dry ridge with no river, who owns the water? [PAUSE] You’ve seen the answer. The bishops owned the castle. They owned the land, the title, the well cut sixty-two metres into the rock. But the fountain belonged to everyone. The manants met, as was their custom, and wrote down how to share it: no fouling the spring, no breaking the pipes, everyone in turn, and close your channel when you’re done. Then they asked their lord to sign, and a notary named Hiercome Barbeirassy put his name to it. [PAUSE]
Think about how ordinary those rules are, and how hard. Wait your turn. Don’t take more than you need. Don’t damage what belongs to all of us. Every village, every family, every country is still trying to live by some version of that wall. [PAUSE]
And notice who kept the memory alive. When Crestet was half empty, it was artists who came back, who carved faces into its walls and painted its old laws in red, so that strangers like you and me would stop and read them. [PAUSE]
At Séguret, just over the ridge, the lesson was that safety comes from community, not walls. Crestet adds the next line: community is something you have to write down, agree on, and keep, one turn at a time. [PAUSE]
Take one last look at Mont Ventoux, the mountain that fills the springs. Then go gently. Thank you for walking with me. I’m Bill Pritchard, for The Attentive Traveler.
Key Details to Hunt For
1. The twin round-topped windows high on the château façade, and the putlog holes below them
1. The rock-cut well on the château esplanade, about 62 metres deep
1. The Porte de Salles sign with its blue shield, orange tower and the letters C and R
1. Pas d’âne ramps, the long stepped lanes built for loaded mules
1. René Durieux’s carvings, the grimacing heads and Ceres, tucked into the lanes
1. The three dates on the fountain column: 1588, 1787, 1847
1. The mascarons, the scales and the iron cross on the fountain
1. The overflow from the fountain basin, heading for the lavoir
1. The church cut partly into the rock, and the 17th-century baptismal font inside
1. The crowned saint in her niche, the clock and the open bell arch on the tower above the square
1. ”Six écus d’or” and “un teston”, the two fines on the painted statutes
1. The notary’s signature: Hiercome Barbeirassy
1. The bishop holding a model of the fountain
1. The wayside cross on its stone plinth at the edge of the village
Photo Opportunities
1. The Bishops’ Castle and the Well: Step back to the far side of the esplanade and frame the whole façade, the arched gate at the bottom and the twin windows near the top, with a slice of blue sky above the broken edge of the wall. Morning light brings out the golden tones of the stone.
1. Down Through the Porte de Salles: Stand a few paces above the sign and shoot down the passage, with the curving stone wall on one side, the mossy steps and the ivy on the other, and the green hills beyond. A single puffy cloud in the blue sky above does the rest.
1. The Fountain and Saint-Sauveur: For the best picture of this square, climb a few steps above it, to a wall where you can look down. From there, frame the tower house, the vine-covered façade and the fan of cobbles, with the fountain’s iron cross in the corner. If there are pink valerian flowers on the wall in front of you, let them into the foreground.
1. The Law of the Fountain: Shoot the whole alcove straight on, the bishop on the left and the full panel of script on the right. Then move in close for a second frame of the lines about the six gold écus and the teston. The red lettering photographs well in soft shade, so avoid direct sun.
1. The Cross and the View: From the viewpoint, frame the tiled roofs of the village in the foreground, the patchwork of vineyards in the middle and the blue ridges and Mont Ventoux at the top, with the clouds. A tree branch at one edge gives the picture depth.
Cultural Conversation Starters
1. Ask someone who grew up here whether their family still has a cistern under the house.
1. Ask a local whether anyone remembers carrying water from the fountain before running water arrived in the late 1950s.
1. Ask at the tourist office in Vaison who painted the wall of statutes, and when. I’d love to know.
1. Ask which of René Durieux’s statues is the village favourite, and whether the stolen Bacchus was ever found.
1. Ask whether Crestet still celebrates Saint Sixtus on the sixth of August, and what happens that day.
1. Ask a winemaker in the valley how the Ventoux appellation differs from the Côtes du Rhône Villages of Séguret, just next door.
1. Ask how people in Vaison think of the village up on the crest: as a suburb, a neighbour, or a secret.
Historical Context
Before Rome, this area belonged to the Vocontii (voh-KON-shee-eye), a Gallic people whose capital was at Vaison. In the Roman period, Gallo-Roman tombs and an altar to local water nymphs were left in the lower part of the commune, and an aqueduct carried water from the Groseau spring near Malaucène to Vaison. A castle was built on the crest around 840. In 1160, the bishops of Vaison, driven out of their castle at Vaison by the Count of Toulouse, took refuge at Crestet, and in 1189 Raymond of Toulouse seized it. The bishops later recovered it and remained lords of Crestet until the Revolution. The village is recorded as Crestum in 1243 and Castrum Crestii in 1300. The castle was remodelled in the fourteenth century. In 1426, with the bishop’s permission, a master glassmaker founded a glassworks at La Verrière.
During the Wars of Religion, Protestant forces besieged the village in 1563 and were driven off, and in 1574 they took the bishop’s castle by scaling its walls. Bishop Jacques Cortès of Vaison died in 1570 and was buried at Crestet. In the sixteenth century the walled village had about six hundred inhabitants. The Chapelle de l’Annonciade was built in 1545. The communal fountain carries the dates 1588, 1787 and 1847. In 1592 the bishop commissioned a canal to bring water from the Groseau to the Crestet mill, and in 1758 an aqueduct raised that water to the upper village. The residents’ statutes on the fountain set out rules for its protection and for watering gardens in turn, under the authority of the bishop as Seigneur de Crestet.
At the Revolution the castle was sacked, and villagers later used it as a quarry. A tile works operated from 1865, and from 1905 the Pont du Moulin carried the Orange to Buis-les-Baronnies railway, which closed in 1953. In 1930 the painter and sculptor René Durieux exhibited his work in the village streets, helping to revive it. German troops occupied the castle grounds in 1943 and 1944. Running water reached the whole commune between 1956 and 1959. In 1966 the sculptors François and Claude Stahly built their studio in the woods above the village, and in 1979 the architect Roger Anger bought the castle, restoring it from 1985 until his death in 2008. Today Crestet has a little over four hundred residents and lies within the Mont Ventoux Regional Nature Park.
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